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This exhibition celebrates the artistic career of one of Australia’s
most important printmakers of the twentieth century, Jessie Traill.
Embracing the medium of etching in the early 1900s, Traill forged a
radical path for printmaking in Australia through the duality of her
vision. Depicting the beauty of the natural environment alongside
dynamic images of industry, her lyrical responses show a profound
understanding of the dilemma that requires nature to be sacrificed in
order for the modern world to progress.
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“…the contemporary sublime is mostly about...a transformative
experience that is understood as occurring within the here and now.
Ultimately, the sublime is an experience looking for a context”.

From early views of Victorian rural scenes, portrayals of Melbourne,
the ‘Paris of the South’, through to her major series documenting the
construction of the Sydney Harbour Bridge, the prints of Jessie Traill
combine her poetic sensitivity with an unerring eye for line and form.
Traill’s prints are recognised as vital to the evolution of post-war
Modernism, with her unique visual expression finding an ideal
medium in the etching plate.

Simon Morley, “Introduction/The Contemporary Sublime”.
www.simonmorley.com/biography/The_Sublime-An_Introduction

Drawn entirely from the National Gallery of Australia’s outstanding
collection, Stars in the river: the prints of Jessie Traill examines the
various facets of Traill’s printed oeuvre, and confirms her position as
a key figure in the history of Australian printmaking.

My experience of the Northern Rivers landscape led me to question
these ideas and conclude that ‘sublime’ moments can be
experienced in any environment. Prominent road signs coupled with
two-thirds of ‘sublime’ sky hint at the sometimes uncomfortable
marriage of the natural environment with a rural environment typical
of the Northern Rivers – reiterating existing environmental tensions
related to land use versus land preservation. Ominous and dominant
skies above an environment impacted by humans could be seen as
a warning of man’s complacency about their surroundings.
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Jessie Traill
From overseas (detail) 1913
etching and aquatint, printed in sepia ink, with plate-tone and wiped
highlights, from one plate
plate-mark 30.2 x 48.6cm
sheet 44.0 x 56.2cm
National Gallery of Australia, Canberra
Purchased 2007
© Estate of Jessie Traill

This exhibition re-examines the 19th century Romantic aesthetic
notion that divides the world into categories: the sublime, the
picturesque and the pastoral. For the Romantics, the ‘sublime’ was
wild, vast, powerful – inspiring awe and terror, and was clearly
differentiated from a pastoral or inhabited landscape.

My work reflects this search for a fusion of contemporary experience
and Romantic notions.
Sandra Guy, September 2014

Sandra Guy
No U-Turn 2014
oil on linen
50 x 60cm

