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Alfred Ernest Atkinson, my grandfather, enlisted in the infantry of the
8th Battalion in August of 1914. He was a young man, a Victorian
dairy farmer of just 26 years of age. His country needed him; was
it his duty to country or a sense of excitement and adventure that
made his response to war so immediate? Perhaps both? Within
eight months, he, alongside the rest of his Battalion in the 2nd
Brigade, landed at ANZAC Cove on the morning of April 25th 1915.
It is not my intention to comment in a political sense on the horrors
of war and in particular WWI, but rather to create a curiosity and
understanding, through objects and images, of one man – my
grandfather Alfred Atkinson. I do not wish to romanticise the notions
of war, which is so often the case when there is no true experience
to rally against. Although I never knew my grandfather, through this
exhibition I want to try and place him in a time that has long gone.
One hundred years to be precise.

Moya Dyring (1909–1967) was born in Melbourne where she
studied at the National Art School. After a successful solo show
of her early experimental cubist paintings, she travelled to France
where she remained for most of her life. From 1949 Dyring lived
in an apartment/studio on the Ile Saint-Louis, a small island on the
Seine behind Notre Dame. The apartment became widely known as
Chez Moya – an Australian salon in the heart of Paris. Over the next
two decades Dyring hosted a transient coterie of Australian artists at
Chez Moya. Margaret Olley was one of the young artists who found
her way to Chez Moya and the two women became close friends.
With artist friends they often set off on short excursions throughout
France, Italy or Spain to draw and paint en plein air.
During the 1950s and 60s Dyring travelled back to Australia every
few years with crates full of her ‘Paintings from Paris’ for exhibitions
in most capital cities. During these visits Dyring spent time with
Olley and they continued their en plein air painting excursions
in Queensland and northern New South Wales. This exhibition
showcases a selection of Dyring’s works, rarely exhibited since her
death, alongside works by Olley.
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